German versus Hun

apply themselves earnestly to writing it with the greatest
correctness and all possible elegance. In France, England
and Italy this is the case. But in Germany it is quite the
contrary! There they hastily scribble what they have to
say, like hired lackeys, in any phrases that happen to occur
to them, and indeed without grammar or logic.

ARTHUR  SCHOPENHAUER,   1851

The true national character of the German is heaviness; it is
manifest in their gait, their activities, their speech, their
address, their manner of narration, their understanding and
their thoughts; but quite peculiarly in their written style, in
the pleasure they take in long, ponderous, involved sentences,
in which memory alone, for five minutes on end, patiently
cons the lesson imposed upon it, until at last, at the end of
the sentence, comprehension comes in a flash and the riddle
is solved.                               ARTHUR SCHOPENHAUER, 1851

A fault of style which today, in the degenerate state of
literature, and with the neglect of the languages of antiquity,
is becoming even more frequent, though it is native only to
Germany, is its subjectivity. It consists in this: that it suffices
to the writer that he himself should know what he means
and intends; the reader may follow him if he can.

ARTHUR SCHOPENHAUER,   1851

The mania for mangling the language, specifically German in
its origin, is universal. Everybody sets to work at demolish-
ing the language, without mercy or consideration; indeed, as
when marksmen shoot at a popinjay, each tries to knock off
a fragment where and as he can. So at a time when in Ger-
many not a single author is living whose works can hope
to endure, makers of books, men of letters, and writers for
the newspapers have presumed to make an attempt to reform
the language, and so we see this present generation, which
for all its long beards is impotent, incapable of any intellectual
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